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1 When the line of szght is altgned parallel to one set of plan es

- ,orthogonal buzldmg and perpendicular to the other, the resultant ?75’[‘

: - construction ‘is termed a one-point perspecttve (Fzgure 4.B5 ) The

| Drawing
- drawing is dzsttngulshed by its single vamshzng point and by the way that: ‘

_ one set of horizontal and vertical lines remains parallel toa rectangular -
__ frame, establishing a formal similarity between perspectzve and frame.
. Asaresult, the diagonal foreshortened lines havea ﬁgural emphas:s that -
s often stronger than in two-point constructions. That is, everything
- seems to lead to the single vanishing point with the rest. of the drawing

1 Condition ;

Perspec-
-tive

Plan

- provza’mg an eﬁ"ectlve background frame The drawmg appearsas if the 4;' :
_ . Scene has attached itself 1o the frame and then been pulled back in depth .

:__Wlth a center provtded by the vamshmg pomt

2 the hortzon

s When the hetght of the viewer changes relatzve o the helght of the object : -
. the representatlon also changes Ina perspecnve drawin, ( :
- line represents. the height o the station pomt and by implication the,

. hezght of the viewer's eye. For example ‘a 20~ foot—rall cube with the

: - viewer'seyeat$5 feet highwould have a horizonline located one fourth of

 theway up the corner of the cube: (Figure 4. B6b) Thus, 4. B6a shows a :

cube witha horzzon line (and therefore the eye)ata helght 30 feet below
- 'thebase of i the cube, 4. .B6c shows a horizon line 30 feet above thel base of
- the cube, and 4. B6d shows an eye hezght 60 feet above the base. Through e
o /,the conventzons of perspecttve, oneis able to tell tmmedzately the height -

- of the viewer’s position by comparmg the hortzon lme locatzon to any P
referent pomt of the ob]ect s :

o In each; perspectzve, theauthor also chooses acone. of wszon, or the wtdth T
and hetght of the view. The choice of what to include or exclude qﬁ‘ects S
greatly the representanonal zmpact as the sense of context focus and -

60- degree cone of vlswn, whtch isone of the most common conventtons

In4.B7a 120 degree cone of vision has been used, resultmg ina much L
wider view and-the mcluszon ‘af more space to.the right and left of the

- object shown in'the prevzous view. In 4.B7c a 20- -degree cone of vision: -

-~ has: been used resulting in a narrower, more focused view. This is a
e ltmmng of the vzew seen szmzlar to the eﬁ‘ect of a telephoto lens Lo
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