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ttt:�:;;,rtftsf§:ltJ,l��::.��;:::,� 

. • tibstract::conceptio,i;··anl?whictt is p�i:liapsefwre C:otn[Jldnlf;ehfountered •· 

. a:�m:fttfs·,�r:�:n;f�.�i1:::::�r!J',1t::iiit�e%Jit}ii;::t1�JnJ 
places <m th� map .Ifi� easy tb tiaffsf ef: t&it reading ability ·ta�tfter �inds ·· 

. of maps, wliether �f a buildingfskopJiirJg mall;ordty area;. again 
di!veloping avis�Fsense ,of the place• and Its surnfunding)lomain. 
Tlitough·this kind of practice, one.develops an ability to pl(lce. oneself in 
a map for plait) and.1t tnakes: itea.sier �o t:fttnk of a plan as a map of• 

· · }t?;xperieit<;.e, as bei"iJ.� i:ri.apa,1}ic.11/4rpla{:ea.t·a:pafticular•time ...

One of the biggest advantages to orthographic drawings
is that they can be measured in two directions.  Thus, 
drawing to scale (even rough scale when making a 
design sketch) is very important when making these 
drawings. 
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The sectiiin cut slic�s vertically from top to botto:m through the bitiMing . 
. imd· into the ground, profiling the conditions o/support, ·span, ·and 
enclosure (Figure2 .B2/. The section re�ealsctheintenor array of space 
in b6thvmicaland horizontal relationship astho!-lgh the exterior walior 
·an �en morf subJtimt{alportion <ff th� IJ.uilding:Jwd, been removed: The
$ection4;i,t if plai:edta4,ep,ct tbe.11{0,�timpqrtanrspatitil °"ruf connective
iss�s; .. s"'ch ·qs 'lf"(tflgfe(.�ac'[,JkJfig/dirig,•Of ··�pedal conditions •. of
�eltii:dlcirculatioii��kain�)he inti.riors�rjaces/re often elabora,tedand
t::::/:lligttgh;tlie· exf;o�ea��q/1}.JJeacli releil�a. space. was. an

Orthographic Drawings 
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Note what the authors are saying about what each of these 
drawing types are typically intended to do or show. 

<----- Thus, the "section-interior 
elevation" view
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AXON

PERSPECTIVE
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. :'±���1-rm"'?.J:tr?:J1t:tt.:ij 
·. common[y:cal(edc"worm' S:seye views/' up v(ews,:orChaisy (#miof,Jet�•••:•··
rics(F/g1,treJ.Ji6).·11.s tliedraw,in.g.showsa�ie.wfr.01t1:fhebottom•up�Jnf····· 
consttu.ction'reve.als theufulersi4e of Sl,lrfacrs sf[C.h �;C<t�(i[igsdr . ·. . . .. 
in reiap.dnshiJJ to lV�ll; iitstead of the to'f? side of syface..s/�uch .. 
or to.oJs, wiJ,ic}i areihown oy t�e d�wnyzews qfth( plan ;ofi{

;::i:s.!1t;�njn any.a:xon<Jmet,:ic co,wtrJt<Jtionfelevai�!Jtf

Tlie tonwmieifc,rofcqnsinictidn'ofthe a:xonilrµ>,tritdrawitigisti::najof{. 
ail�antag¢, As dirnensiondfinedsute, parallelism, a'n/f.<>rthogonalitysuiy. • 

. consistrnt thro.¥-ghout, ·. the: df(JWing: .is relatively: easy:. and "quic1c;c to:: ·... · 
construct; .Its �onvenience.. aful rendition. <>[.three dimensio11$ alloWf gr .· · 
rapid.visual4<Jtion, explicaiio.n to. ;elf afulothers,. qful J/Jerefore eit�o-
lishes lts V.alue a; ti desigtJ 1r1ethq(laful presentation tool: · · · · .·.. ··· · ·. 

Axonometric Drawings 

+��X y Z 
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Axons also do a good job of simultaneously showing what 
is inside and outside  a space
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Distance = x 

_______ ----------: 

Distance = 2x 

Distance = oo 

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight

emily.potts
Highlight



When the line of sight is aligned parallel to one set of planes in an 
orthogonal building and perpendicular to the other, the resultant 
c<mstruction is termed a one-point perspective (Figure 4.B5). The 
drawing is distinguished by its single vanishing point and by the way that 
one set of horizontal and vertical lines remains parallel to a rectangu'lar 
frame, establishing aformal similarity between perspective and frame. 
As a result, the diagonal foreshortened lines have a figural emphasis that 
is often stronger than in two-point constructions. That is, everything 
seems to lead to the single vanishing point with the rest .of the drllWing 
providing an effective background frame: The drawing appears as if the 
scene has attached itself to the frame and then been pulled back in depth 
with a center provided by the vanishing poznt. 

When the height of the viewer changes relative to the heigh� ofthe object, 
the representation also changes. In a perspective drawing, the horiton 
line represents the height of the station point and by impUcation the 
height of the viewer's eye. For example a. 20-fooHall. cube w.ith the 
viewer's eye at 5Jeet high wouldhqve a horizon line located one-fourth of. 
the way up the corner of the cube (Figurl! 4 .B6b ). Thus, 4.B6a shows a 
cfibe with a horizon line ( and therefore the eye) atli height30feet below 
the base ofthe cube_, 4 '.B6c shows a horizon line 30feet above the base of 
the cube, anti, 4.B6d shows an eye.height 60 feet above the base. Through 
the conventions of perspective, one is able to tell immediately the height 
of the viewer's position by comparing the horizon line location to any 
referent point of the object. 

In each perspective, the author also chooses aconeof vision, or the width 
and height of the view. The choice ofw.hatto include or exclude affects 
greatly the representational impact as the sense ofcontext, focus, and 
shape are aU influenced: In Figure 4:Blb, a cube is shown within a
60-degteecone of vision, which is one of the most common conventions ..
In 4;B7 a 120 degree cone of vision has been used, resulting in a much
wider view and the inclusion of more space to the right and left of the
object shown in theprevious view. ln4.B7c a 20-degree cone of vision
has been used resulting in a narrower, more focused view. This is a
limiting of the view seen similar to the effect ofa telephoto lens.

Figure 4.B4 
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Figure 4.B6. 
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Figure 4.B7 

\ \.�/ /
\:/,/ •. I 
,1/ 

C. 

79 

emily.potts
Highlight

emily.potts
Highlight


